
LXII. Monk’s House Papers/B.17b. (Sussex) 

A large portion of this notebook is devoted to Woolf’s notes on Roger Fry’s early articles in The 

Pilot and The Athenaeum, 1900–1906; these notes are the basis of Chapter V, “Work,” in Roger 

Fry: A Biography (1940). One source of these articles was almost certainly the “endless folders, 

each containing different letters, press cuttings and extracts from books” (AWD, September 22, 

1938) that Woolf began to receive from Margery Fry during 1935 (AWD, August 21, 1935; L, V, 

3085) and continued to receive during the next few years. In August 1937, for example, she had 

“written to Margery to tell her to find more articles” (L, VI, 3286). A year later, in August 1938, 

she responded to Ben Nicolson’s offer “to read and annotate Roger Fry’s articles”: “I have only a 

selection of them here, and I’m finding them so important at the point I’ve reached that I think I 

must keep them and anyhow read them myself” (L, VI, 3431). Several collections of cuttings, 

including many of those Woolf noted below, are now among the Fry Papers at King’s College, 

Cambridge; others are not. In making my identifications of the notes, I have relied upon Roger 

Fry: An Annotated Bibliography of the Published Writings (Garland Publishing, 1979), by 

Donald A. Laing, who based his identifications on the marked files of The Athenaeum, the 

signatures in The Pilot, and the marked cuttings among the Fry Papers at King’s College. 

Most of the notes on the early articles are very short—consisting of only a phrase or a few 

lines—although on occasion Woolf copied out longer passages. (Later, opposite a number of the 

entries, Woolf wrote an identifying word or phrase in red or blue pencil.) Often the entries run 

into each other, with no break except the end of a line; occasionally notes on the same article are 

divided by large spaces on the page or between two pages. I have given only the beginning of 

each entry, which consists of all of the material between it and the beginning of the next listed 

entry, however separate the notes may appear on the actual page. A typed index of the first part 

of Woolf’s notes on the early articles appears in the front of the notebook (A.2). The indexed 

pages are numbered 1–10 by Woolf in blue pencil. Pages 9–10 are typed; the rest of the notes are 

in black ink. 

The remaining entries in this volume, with the exception of that on Jepson’s autobiography 

(B.4), are associated in one way or another with the summer of 1938. On July 12, Woolf told 

William Rothenstein that she was about to reread the first volume of his memoirs (B.2, 5): “I 

remembered your account of meeting [Fry] in Paris” (L, VI, 3417). Later that month she wrote to 

R. C. Trevelyan asking him for information about the years during which he had shared a house 

with Fry on Beaufort Street: “The letters then are mostly to his mother; and that means a great 

deal is left out” (L, VI, 3420, 3424; see B.3 for those letters). 

All of the notes are in black ink, as is the index pasted on the spine of the notebook (A.1); 

twenty-eight blank leaves exist between B.3 and B.4. Other notes on Fry are found in Volumes 

XXVI, XXXIX, LXI, and LXIII–LXVI. 

A. TABLE OF CONTENTS 

1. Roger 

Fry 

Other   Jepson 

people   W.R. 

on 

Early Arts 



Extracts 

Label, on spine of cover. 

2. page Early Articles in Athenaeum and Pilot 

i   Sargeant precis writer; compared with Watts 

i   Japanese art 

2   The Royal Academy; expertise 

3   expertise; old masters; Verlaine and Maeterlinck 

4   John. (1903) 

4   Womens instinct 

5   scientific argument about reflections 

5   abuse of Poynter; of Boldini 

6   John Collier; Rodin like poetry or music; Turner 

7   Rafaellis stciks. The Old R As better. Abuse of Goodall 

7   Hanging pictures badly; Max Beerbohm. 

8   Wanted a dict aor at Nat Gall. Need of sympathy with extremes. Trustees of Nat. Gall. 

Committee compromise 

9   Compromise in art. Rokeby Venus. English sketching 

9   First sight of Cezanne. Jan i3 1906 

9   Tempera society. What does the RA stand for? 

10   A tax to buy pictures. John. Wit. Portraiture in England. Conders decline o5 

1 p., not numbered. Typed. 

B. ENTRIES 

1. “Early Articles.”: 19 pp., the first 10 numbered 1–10 by VW. This long entry consists of 

Woolf’s notes on Roger Fry’s articles in The Athenaeum and The Pilot, 1900–1906. 

a) “Chinese at Whitep Gallery.”: 1 p., numbered 1 by VW. Marginal notation, “Athen/189/1901.” 

[Fry, Roger.] “Chinese Art at the Whitechapel Gallery.” Athenaeum, August 3, 1901, p. 165. 

b) “Sargent at New Gall.”: 1 p., numbered 1 by VW. Marginal notation, “nd.” 

R.E.F. [Roger Fry]. “The New Gallery.” Pilot, May 5, 1900, pp. 291–292. 

c) “Importance of Japanese Art.”: 1 p., numbered 1 by VW. Marginal notation, “The Pilot/1900.” 

Fry, Roger E. “At the Paris Exhibition.” Pilot, July 28, 1900, pp. 109–110. 

d) “Early articles./Admiration of Delacriox declining.”: 1 p., numbered 2 by VW. Marginal notation, 

“Paris/Sept. 1900/Pilot.” 

Fry, Roger E. “At the Paris Exhibition. III.” Pilot, September 8, 1900, pp. 299–301. 

e) “reviewed books on Le. da Vinci”: 1 p., numbered 2 by VW. (Heading only.) Marginal notation, “1903.” 

[Fry, Roger.] “Two Books on Leonardo da Vinci.” Rev. of Leonardo da Vinci, by Dr. Georg Gronau, 

and Leonardo da Vinci, by Adolph Rosenberg. Trans. J. Lohse. Athenaeum, July 11, 1903, pp. 66–67. 

f) “Corrects Mr. Wyllies theories by L. da/Vinci—about reflections in water.”: 1 p., numbered 2 by VW. 

[Fry, Roger.] Rev. of Nature’s Laws and the Making of Pictures, by W. L. Wyllie. Athenaeum, July 18, 

1903, pp. 98–99. 



g) “‘The Expulsion of Heresy by Palma/Giovane figures in his list as a Tintoretto.”: 1 p., numbered 2 by 

VW. 

[Fry, Roger.] Rev. of Jacopo Robusti, called Tintoretto, by J.B. Stoughton Holborn. Athenaeum, August 

8, 1903, pp. 197–198. 

h) “The RA. analogy if we suppose a/theatre, endowed by the state for the/production of classical drama, 

. . .”: 2 pp., numbered 2–3 by VW. P. 3, 1 line only: “The present chaotic condition of the arts.” 

Marginal notation p. 2, “1904”; marginal notation p. 3, “Athen/1904.” 

[Fry, Roger.] “The Chantrey Bequest.” Athenaeum, July 2, 1904, p. 22. 

i) “Recollection of a/Royal Acadn/by/Horsley”: 1 p., on the reverse of p. 2. (Heading only.) A review of 

Recollections of a Royal Academician, by J. C. Horsley, R.A., ed. Mrs. E. Helps, appeared in the 

Athenaeum, June 18, 1904, pp. 792–793, but there is no indication Fry wrote this review. 

j) “[. . .] Press praised. Interest in printing”: 1 p., numbered 3 by VW. (Heading only.) Fry praised various 

presses for their reproductions of art works. 

k) “a close inspection will reveal a patina/wh., we may confidently say, no forger cd/imitate”: 1 p., 

numbered 3 by VW. Marginal notation, “1904.” 

[Fry, Roger.] “Sienese Art at the Burlington Fine-Arts Club.” Athenaeum, June 4, 1904, pp. 728–729. 

  l) “power of finding in commonplace events . . .”: 1 p., numbered 3 by VW. Marginal notation, “1902.” 

[Fry, Roger.] “The Royal Society of Painter-Etchers.” Athenaeum, March 22, 1902, p. 378. 

m) “Early Arts/We shd like to add one name to his/list of those modern artists . . .”: 1 p., numbered 4 by 

VW. Marginal notation, “Sept 12th/1903”; textual notation, “On Holmes. Pictures & Picture Collecting.” 

The entry includes a passage about women’s instincts and art that begins, “The fact is that women 

seldom learn,” and continues, in part, “But if they have good taste they rarely sophisticate it—they have 

an instinct, a certainty & rapidity of judgment which not even the most gifted men can emulate.” 

[Fry, Roger.] Rev. of Pictures and Picture Collecting, by C. J. Holmes. Athenaeum, September 12, 

1903, pp. 355–356. 

n) “Early Articles./a highly scientific argument & dispute as to/reflections in still water.”: 1 p., numbered 5 

by VW. (Heading only.) The reference is to Fry’s correction of L. W. Wyllie’s theory in his review of 

Nature’s Laws and the Making of Pictures: see above, B.1.f. Wyllie responded in the Athenaeum, July 

25, 1903, p. 134; Fry responded in two further articles: 

[Fry, Roger.] “‘Nature’s Laws and the Making of Pictures.’” Athenaeum, August 1, 1903, p. 164; and 

“On Reflections in Still Water.” Athenaeum, August 15, 1903, p. 227. 

o) “on the Pres. of the RA. Poynter.”: 1 p., numbered 5 by VW. Marginal notation, “1903.” 

[Fry, Roger.] “Sir E. J. Poynter’s Drawings.” Athenaeum, November 7, 1903, p. 621. 

p) “approved of Orchardson. New Gallery/& of Watts Mrs Cavendish Bentinck.”: 2 pp., numbered 5–6 by 

VW. Marginal notation p. 5, “Nov. 1903”; marginal notation p. 6, “Athen:/1903.” 

[Fry, Roger.] “Society of Portrait Painters at the New Gallery.” Athenaeum, November 14, 1903, p. 657. 

q) “Old Masters at Bn House.”: 1 p., numbered 6 by VW. Marginal notation, “1904.” 

[Fry, Roger.] “The Old Masters at Burlington House (Third Notice).” Athenaeum, January 30, 1904, p. 

153. 

r) “Rodin La Defense”: 1 p., numbered 6 by VW. Marginal notation, “1902.” 

[Fry, Roger.] Paragraph beginning, “Since we wrote on the collection of statuettes at the Fine-Art 

Gallery. . . .” Athenaeum, April 5, 1902, p. 442. 

s) “gives Turner a very high place. A/paper wh. allowed of wiping out/with ease & pleasure.”: 1 p., 

numbered 6 by VW. Marginal notation, “1903.” 

[Fry, Roger.] “Water-Colour Drawings at Mssrs. Agnew’s.” Athenaeum, February 21, 1903, pp. 248–

249. 



t) “Early Articles/Raffaelli’s new solid sticks like/pastels, but made with oil.”: 1 p., numbered 7 by VW. 

Marginal notation, “Athen./Feb. 1903.” 

[Fry, Roger.] “The Holland Fine-Art Gallery.” Athenaeum, February 7, 1903, p. 183. 

u) “of Mr Goodall”: 1 p., numbered 7 by VW. 

[Fry, Roger.] Rev. of The Reminiscences of Frederick Goodall, R.A. Athenaeum, July 26, 1902, pp. 131–

132. 

v) “‘One might as well read one of Mr/Max Beerbohms essays . . .”: 1 p., numbered 7 by VW. Marginal 

notation, “1901”; annotated at the end of the entry, “Glasgow Ex. Aug./1901.” 

[Fry, Roger.] “The Glasgow Exhibition. I.” Athenaeum, August 17, 1901, pp. 227–228. 

w) “Early Arts/At Hertford House.”: 1 p., numbered 8 by VW. Marginal notation, “Pilot/1900.” 

Fry, Roger E. “Hertford House.” Pilot, July 14, 1900, pp. 43–44 

x) “Nat. Gallery. no picture can be acquired/without the consent of all the Trustees.”: 2 pp., numbered 8–9 

by VW. (P. 9, 3 lines only.) Typed. Marginal notation p. 8, “1902”; marginal notation p. 9, “1902.” 

[Fry, Roger.] “The Administration of the National Gallery.” Athenaeum, August 2, 1902, p. 165. 

y) “The Rokeby Venus.”: 1 p., numbered 9 by VW. Typed. Marginal notation, “1905.” 

[Fry, Roger.] “Three Exhibitions. Messrs. Agnew’s Gallery.” Athenaeum, November 11, 1905, p. 653. 

z) “Sketching in water colours has long been recog/nised aborad as on of our national vices, . . .”: 1 p., 

numbered 9 by VW. Typed. Marginal notation, “1905.” 

[Fry, Roger.] “Amateur Drawings.” Athenaeum, December 9, 1905, pp. 806–807. 

aa) “The New Gallery. International Society show.”: 1 p., numbered 9 by VW. Typed. Marginal notation, 

“Jan i3 1906.” The entry includes notes on Cezanne and the Impressionists. 

[Fry, Roger.] “The New Gallery.” Athenaeum, January 13, 1906, pp. 56–57. 

bb) “The Tempera Society . . .”: 1 p., numbered 9 by VW. Typed. Marginal notation, “1905.” 

[Fry, Roger.] “The Tempera Society.” Athenaeum, June 24, 1905, pp. 791–792. 

cc) “What does the Academy stand for? What tradition/does it uphold?”: 1 p., numbered 9 by VW. 

Marginal notation, “1906.” According to the Athenaeum files, this article was written not by Fry but by 

Laurence Binyon. 

[Binyon, Laurence.] “Academicians at the Carfax Gallery.” Athenaeum, January 20, 1906, p. 85. 

dd) “The scheme is to place a tax of one per cent/on all sales of works of art, . . .”: 1 p., numbered 10 by 

VW. Typed. Marginal notation, “1906”; textual notation, “Jan 6 1906.” 

[Fry, Roger.] “Our National Collections.” Athenaeum, January 6, 1906, p. 25. 

ee) “The New English Art Club./Mr John, on the other hand, has this curious inexplicable interest in 

beauty.”: 1 p., numbered 10 by VW. Typed. Marginal notation, “nd.” 

[Fry, Roger.] “The New English Art Club.” Athenaeum, October 21, 1905, pp. 547–548. 

ff) “Returning once more to that curiously prolific/and various master, Mr. Cook’s Giorgione—”: 1 p., 

numbered 10 by VW. (Heading only.) Typed. Marginal notation, “1905.” 

        [Fry, Roger.] “The Burlington Fine-Arts Club.” Athenaeum, December 2, 1905, p. 769. 

gg) “Portraiture is the one really living form of painting/in England—”: 1 p., numbered 10 by VW. Typed. 

Marginal notation, “1905.” 

 [Fry, Roger.] “The Portrait Painters at the New Gallery.” Athenaeum, November 18, 1905, p. 692. 

hh) “arti es Gothic Arcitecture and on Ivories”: 1 p., numbered 10 by VW. (Heading only.) Unidentified. 

ii) “We wish that we could think that the qulity of hs/work had imp oved in the same ratio with 

his/productivity, . . .”: 1 p., numbered 10 by VW. Typed. Marginal notation, “1905.” The reference is to 

“Condor.” 



[Fry, Roger.] “The Leicester Gallery.” Athenaeum, December 16, 1905, pp. 842–843. 

jj) “Early articles/On Watts.”: 1 p., not numbered. Marginal notation, “Athenaeum./Nov. 22/1902.” 

[Fry, Roger.] “The Society of Portrait Painters at the New Gallery.” Athenaeum, November 22, 1902, 

pp. 689–690. 

kk) “Pesellino & Catina./Whether a picture is a genuine Perugio . . .”: 1 p., not numbered. Marginal 

notation, “Jan 11 1902.” The entry appears on the same page as B.1.jj. 

[Fry, Roger.] “The Old Masters at Burlington House. I.” Athenaeum, January 11, 1902, pp. 57–58. 

ll) “The NEAC . . The more serious & strenuous/of the younger artists send their work . . .”: 1 p., not 

numbered. Marginal notation, “Nov 15 1902.” The entry appears on the same page as B.1.jj. 

[Fry, Roger.] “The New English Art Club.” Athenaeum, November 15, 1902, pp. 656–657. 

mm) “who was H.M.F. on Vauxhall Bridge?”: 1 p., not numbered. The entry appears on the same page as 

B.1.jj. The reference is to an article found among Fry’s cuttings at King’s College, Cambridge, headed 

“Vauxhall Bridge”: Athenaeum, November 29, 1902, p. 729. The cutting is annotated “H.M.F.” in 

orange pencil, a reference to H. M. Fletcher, who reviewed for the Athenaeum. 

nn) “Praise for Sir Joshua Angerstein Children”: 1 p., not numbered. (Heading only.) The entry appears on 

the same page as B.1.jj. 

[Fry, Roger.] “Exhibition on Behalf of the Artists’ Benevolent Institution.” Athenaeum, November 29, 

1902, p. 729. 

oo) “Whether a picture is by Francia or/Amico Aspertini”: 1 p., not numbered. (Heading only.) The entry 

appears on the same page as B.1.jj. 

[Fry, Roger.] “The Old Masters at Burlington House. II.” Athenaeum, January 18, 1902, pp. 89–90. 

pp) “NEAC. an important Exn: because/of the younger groups—”: 1 p., not numbered. Marginal notation, 

“1904.” The entry appears on the same page as B.1.jj. 

[Fry, Roger.] “New English Art Club.” Athenaeum, November 19, 1904, pp. 700–701. 

qq) “Early Articles/The Burlington Magazine.”: 1 p., not numbered. Marginal notation, 

“Athenaeum./March 28th/1903.” 

[Fry, Roger.] “The ‘Burlington Magazine’.” Athenaeum, March 28, 1903, p. 409. 

rr) “Small Exns article RA—new groupings”: 1 p., not numbered. Marginal notation, “Nov. 12 1904” and 

“Nov. 1904.” The entry appears on the same page as B.1.qq. 

[Fry, Roger.] “The Society of Twelve: Mr. Strang at the Dutch Gallery.” Athenaeum, November 12, 

1904, p. 664. 

ss) “very long review of Berenson. an/astonishing monument.”: 1 p., not numbered. (Heading only.) The 

entry appears on the same page as B.1.qq. The “Second Notice” of Berenson’s book appeared in the 

Athenaeum, December 3, 1904, pp. 769–771. 

[Fry, Roger.] Rev. of The Drawings of the Florentine Painters, classified, criticized, and studied as 

Documents in the History and Appreciation of Tuscan Art. With a copious Catalogue Raisonne, by 

Bernhard Berenson. 2 vols. (First Notice.) Athenaeum, November 12, 1904, pp. 662–663. 

tt) “The Chantrey Bequest. Impossible for a whole/Cttee to buy pictures . .”: 1 p., not numbered. Marginal 

notation, “Aug 20 1904.” The entry appears on the same page as B.1.qq. 

[Fry, Roger.] “The Chantrey Bequest.” Athenaeum, August 20, 1904, pp. 248–249. 

uu) “Early Articles/Ricketts The Prado”: 1 p., numbered 3 by VW. Marginal notation, “Ath:/Aug 6/1904.” 

The identifying phrase opposite this entry reads, “The critics function.” 

[Fry, Roger.] Rev. of The Prado, by C. S. Ricketts. Athenaeum, August 6, 1904, pp. 180–181. 

vv) “of the Ionides Collection. It is by no/means a millioners collection:”: 1 p., numbered 3 by VW. 

Marginal notation, “July 23rd/1904.” 

[Fry, Roger.] “Additions to the National Collections.” Athenaeum, July 23, 1904, pp. 118–119. 



ww) “Early Articles./Exn of French Primitives . . .”: 1 p., not numbered. Marginal notation, “Athen/April 

1904.” 

[Fry, Roger.] “Exhibition of French Primitives in the Pavillon de Marsan. I.” Athenaeum, April 30, 

1904, p. 568. 

xx) “Early Articles./Death of Watts.”: 1 p., not numbered. Marginal notation, “Ath./July 9/1904.” 

[Fry, Roger.] “G.F. Watts.” Athenaeum, July 9, 1904, pp. 53–54. 

yy) “Enthusiasm for Max Bms Caricatures.”: 1 p., not numbered. Marginal notation, “May/28th/1904.” The 

entry appears on the same page as B.1.xx. 

[Fry, Roger.] Rev. of The Poets’ Corner, by Max Beerbohm. Athenaeum, May 28, 1904, p. 695. 

zz) “Still hopes that the Chantrey trustees/will buy good pictures.”: 1 p., not numbered. (Heading only.) 

The entry appears on the same page as B.1.xx. 

[Fry, Roger.] Rev. of The Administration of the Chantrey Bequest, by D. S. MacColl. Athenaeum, April 

9, 1904, pp. 470–471. 

aaa) “to Goldie/Early/Articles./M. Bussy’s pastels.”: 1 p., not numbered. Marginal notation, “Athen./1903.” 

[Fry, Roger.] “M. Bussy’s Pastels.” Athenaeum, June 27, 1903, p. 824. 

bbb) “Old Silver at the F. Arts Society”: 1 p., not numbered. The entry appears on the same page as 

B.1.aaa. 

[Fry, Roger.] “Old Silver at the Fine-Art Society’s.” Athenaeum, December 27, 1902, p. 864. 

ccc) “On Old Masters. HF. pencilled”: 1 p., not numbered. (Heading only.) Marginal notation, “Jan 1903.” 

The entry appears on the same page as B.1.aaa. “HF.” is H. F. Fletcher, another reviewer for the 

Athenaeum; the initials appear in the same cutting that contains Fry’s article on the Old Masters. 

[Fry, Roger.] “The Old Masters at Burlington House. III.” Athenaeum, January 24, 1903, pp. 120–121. 

ddd) “Poynters ignorance: proceeds to use his own/indifference to the work of the younger &/more 

promising sculptors . . .”: 1 p., not numbered. Marginal notation, “1903.” The entry appears on the same 

page as B.1.aaa. 

[Fry, Roger.] Paragraph beginning, “Much discussion has been aroused of late by the conflict of two 

schemes. . .” Athenaeum, January 31, 1903, p. 155. 

eee) “The vapid complementary style now/popular—in criticism.”: 1 p., not numbered. (Heading only.) 

The entry appears on the same page as B.1.aaa. The article, which is unheaded, begins, “Sir Martin 

Conway . . .” 

[Fry, Roger.] Rev. of The Domain of Art, by Sir Martin Conway. Athenaeum, March 15, 1902, p. 343. 

fff) “Shannon, Whistler, Legros, Strang/over & over again. Always admires Watts.”: 1 p., not numbered. 

(Heading only.) The entry appears on the same page as B.1.aaa. 

ggg) “Early Arts./No one cd accuse Herr Hans Petersen,/for instance . . .”: 1 p., not numbered. Marginal 

notation, “Athenm/1901.” 

[Fry, Roger.] “The International Society’s Exhibition.” Athenaeum, November 2, 1901, pp. 601–602. 

hhh) “McEvoy, Orpen”: 1 p., not numbered. (Heading only.) The entry appears on the same page as 

B.1.ggg. It is possible that Woolf is referring to Fry’s article on “The New English Art Club,” 

Athenaeum, April 20, 1901, pp. 505–506, which devotes a large amount of space to these two painters. 

iii) “The Academy becomes every year a more &/more colossal joke . . .”: 2 pp., not numbered. The entry 

begins on the same page as B.1.ggg. Marginal notation first page, “Pilot./May/1900”; marginal notation 

second page, “Pilot./1900.” 

Fry, Roger. “Royal Academy.” Pilot, May 12, 1900, pp. 321–322. 

jjj) “More praise for Watts/Loch Ness.”: 2 pp., not numbered. Marginal notation, first and second page, 

“Pilot/1900.” The entry appears on the second page of B.1.iii. 



Fry, Roger. “The New Gallery. (Second Notice).” Pilot, May 19, 1900, pp. 353–354. 

kkk) “Mr. Watts . . . comes out at the end/a pure & rapturous lover, not of/truth or virtue, as he wd have 

us/believe, but of beauty.”: 1 p., not numbered. The entry appears on the second page of B.1.jjj. 

[Fry, Roger.] “The New Gallery. (First Notice).” Athenaeum, April 27, 1901, pp. 536–537. 

2. “Rothenstein”: 1 p., not numbered. Another entry on this work appears below, B.5. 

Rothenstein, Sir William. Men and Memories: Recollections. Vol. I: 1872–1900. Faber & Faber, 1931. 

3. “R to his Mother/29 Beaufort Street.”: 14 pp., not numbered, including pencilled notes on 

the page facing the first page of the entry. The entry consists of notes on Roger Fry’s letters 

to his mother, Lady Fry, 1891–1896; it is followed by twenty-eight blank leaves. 

4. “Memories of an Edwardian E. Jepson. 1937”: 1 p., not numbered. The entry consists of a 

quotation, annotated “42,” beginning, “In those days too I used to meet Roger Fry most 

often with Selwyn Image . . .”; and a list of page references without notes. 

Jepson, Edgar. Memories of an Edwardian and Neo-Georgian. Richards, 1937. 

5. “WR. Men & Memories”: 10 pp., not numbered. Another entry on this work appears above, 

B.2. 

Rothenstein, Sir William. Men and Memories: Recollections. Vols. I–II: 1872–1922. Faber & Faber, 1931–

1932. 

 

 

 


