
X. Holograph Reading Notes. Vol. 10. (Berg) 

The notes collected in this volume appear to range from 1931 to 1939, and illustrate clearly some 

of the problems that occur in dating the notebooks. The first part of the volume, with the 

exception of the entry on Crabbe (B.3), consists of notes about women and men in the nineteenth 

century that were probably made in 1931 and 1932 when Woolf first began reading the 

“Scores—I might boldly say thousands—of old memoirs,” biographies, and autobiographies that 

served as a background for her novel-essay, The Pargiters (Pargiters, 9; see also Volume 

XXIII). The most significant notes in this section are those on The Life of Joseph Wright (B.1), 

the work that provided Woolf with her portraits of Mr. Gabbit, Sam Hughes, and Mr. Brooke in 

The Pargiters (see Mitchell A. Leaska’s “Introduction” to The Pargiters, xi–xiv). A long passage 

about Joseph and Lizzie Wright, based on Volume I of this work, appears in Woolf’s diary on 

July 13, 1932, and two sets of notes and quotations, possibly extracted from the notes in this 

volume, appear in the first of the “3 bound volumes containing Press Cuttings & extracts . . . 

relative to 3 Gs” (LVIII), the volume devoted to material Woolf had collected by the beginning 

of 1933. Similarly, notes on Miss Clough (B.5) and on Bott and Clephane’s look at Our Mothers 

in the late Victorian period (B.4) occur both in this volume and in Volume LVIII. 

The notes on Crabbe (B.3) and the notes on The Antigone (B.8) are harder to pinpoint. On 

February 3, 1932, Woolf sent her nephew, Julian Bell, a birthday gift of Crabbe, a writer, she 

said, whom she worshipped “illegitimately but with passion”; the note ends with the postscript: 

“John seems to think you have Crabbe—if so, let me have him, as I want one” (L, V, 2520). 

Later, on September 26, 1933, Woolf commented, “Why not, one of these days, write a fantasy 

on the theme of Crabbe?—a biographical fantasy—an experiment in biography” (AWD); it is 

unclear, however, whether the notes in this volume, which are the basis of her short essay on 

“Crabbe” in The Captain’s Death Bed, are connected with this idea. Kirkpatrick notes in the 

preface to her Bibliography of Virginia Woolf that no prior publication of this essay has been 

found, although it is thought to have appeared first in a journal (rev. ed., 1967, p. x). 

The Antigone (B.8) plays an important role in the description of Edward’s emotional life in 

The Pargiters (see the “Third Chapter” and “Fourth Essay,” dated, respectively, November 17, 

23, 1932), and may belong with the other notes for The Pargiters. On September 6, 1932, for 

example, Woolf commented that she had recently tried to read Sophocles as she had read him 

when young—presumably in Greek—“but found all the words withdrawn like clouds into the 

sky” (L, V, 2628). Woolf, however, continually returned to The Antigone throughout her life, and 

throughout this period; on October 29, 1934, she specifically noted that she was reading this play 

(AWD). 

The second half of the volume begins with notes about Captain Marryat (B.9), made 

presumably for Woolf’s essay, “The Captain’s Death Bed,” which was written by September 13, 

1935 (AWD) and published in the TLS on September 26 (Kp. C346). Woolf noted that she was 

reading Marryat on July 27, 1935 (L, V, 3053). It is possible that the remainder of the notes were 

also made in 1935, although the entry on Amber Innocent (B.13) is somewhat puzzling. The 

Hogarth Press published this poem in 1939, but Woolf had known its young author, Joan 

Easdale, since 1931, and might well have read a manuscript version several years earlier. In fact, 

two days after her mention of reading Marryat, the entire Easdale family visited her at Monk’s 

House (L, V, 3054). 

The collection of entries with such diverse dates in this volume may be an illustration of 

Woolf’s haphazard approach to binding her reading notes, or it may be related to the history of 



Three Guineas. Shortly after Woolf finished her essay on Marryat, she attended the Labour Party 

Conference at Brighton that broke “the dam between [her] and the new book” on women that had 

been on her mind since the beginning of 1935 (see AWD, January 1, October 16, 1935). It is 

possible, then, that during 1935 Woolf gathered together some of her earlier notes for The 

Pargiters and bound them in this notebook; or, she may have reread and noted works that she 

had already read before. Woolf clearly used these notes in writing Three Guineas, however; this 

is indicated by their reappearence in other of the Three Guineas notebooks and in the finished 

work. For this reason, this volume belongs among the volumes associated with Three Guineas: 

VII, XXVI, XXXIII, XXXIX, and LV–LX. 

With the exception of the notes on The Antigone and the heading for the biography of Marryat, 

which are blue-gray, the ink throughout is black. 
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B. ENTRIES 

1. “Wright.”: 6 pp., numbered 1–6 by NYPL. Other entries on this work appear in XXXIII, 

B.9, and LVIII, B.27, 66. 

Wright, Elizabeth Mary. The Life of Joseph Wright. Vol. I [of II]. Oxford Univ. Press, 1932. 

2. “Mr. I.G. Homewood./Recs. of an/Octogenarian”: 1 p., numbered 7 by NYPL. 

Homewood, I. G. Recollections of an Octogenarian. Murray, 1932. 

3. “Crabbe”: 1 p., numbered 8 by NYPL. The entry consists of notes for Woolf’s essay, 

“Crabbe,” published in The Captain’s Death Bed, reading, “In our day C. wd have taken 

scholarships. In his: the letter to Burke landed him at Belvoir. Hence the contrasts in the 

Village. Realism & aristocracy: a queer combination. The pauper & manners. a good story 

about the D of R & his brothers hat.” 

4. “Alan Bott/Irene Clephane/Our Mothers”: 1 p., numbered 9 by NYPL. Another set of notes 

on this work appears in LVIII, B.62. 

Bott, Alan, and Clephane, Irene. Our Mothers. A Cavalcade in Pictures, Quotation and Description of Late 

Victorian Women, 1870–1900. Gollancz, 1932. 

5. “Life of Miss Clough”: 8 pp., numbered 10–17 by NYPL. Another set of notes on this work 

appears in LV, B.2; a quotation from it appears as LVIII, B.56. 

Clough, Blanche Athena. A Memoir of Anne Jemima Clough. Arnold, 1897. 

6. “The real England is surely the scene where/all classes congregate in vigorous 

&/spontaneous union—the army,/the navy, the hunting field . . .”: 1 p., numbered 18 by 

NYPL. Quotation, annotated “Sichel. The Sands of Time. 319.” 

Sichel, Walter. The Sands of Time. Recollections and Reflections. Hutchinson, 1923. 



7. “Mary Astell./Florence M. Smith. PhD/Columbia University/Press. 1916”: 6 pp., numbered 

19–24 by NYPL. Another entry on this work appears in XXVI, B.7. 

Smith, Florence M. Mary Astell. New York: Columbia Univ. Press, 1916. 

8. “Antigone”: 2 pp., numbered 25–26 by NYPL. 

Sophocles. The Antigone. With Critical Notes, Commentary, and Translation in English Prose by R. C. 

Jebb. Cambridge: Cambridge Univ. Press, 1888. Vol. III of The Plays and Fragments. 

9. “Life of Marryat/by daughter.”: 11 pp., numbered 27–37 by NYPL. 

Marryat, Florence. Life and Letters of Captain Marryat. 2 vols. Bentley, 1872. 

10. “P. Simple”: 4 pp., numbered 38–41 by NYPL. 

Marryat, Captain [Frederick]. Peter Simple. 2 vols. Constable, 1929. 

11. “Olla Podrida Jacob Faithful”: 2 pp., numbered 42–43 by NYPL. (P. 42, 1 line only.) 

Marryat, Captain [Frederick]. Olla Podrida. Routledge, 1875. 

12. “P. & P.”: 1 p., numbered 44 by NYPL. (3 lines only.) Unidentified notes, reading, “The 

story of Simon in the home interesting: We are changing the conditions of nurses lives. But 

are we changing doctors.” 

13. “Joan Easdale/Amber. The sister-in law of Mark”: 2 pp., numbered 45–46 by NYPL. (P. 

46, 1 line only.) 

Easdale, Joan Adeney. Amber Innocent. A Poem. Hogarth Press, 1939. 

14. “Fire of Life./Nevinson:”: 1 p., numbered 47 by NYPL. 4 lines only, including the note, “I 

cannot endure to sit in a room while anyone is reading my stuff.” 

Nevinson, Henry W. Fire of Life. Gollancz, 1935. 

 
 


