
XIX. Holograph Reading Notes. Vol. 19. (Berg) 

Greeks, Elizabethans, and contemporaries vie for attention in this volume of reading notes, 

placing it squarely among the six notebooks that record Woolf’s preparation for what became 

The Common Reader (1925). The progression of her critical book, originally called Reading or 

Reading and Writing, is recorded in Volumes XXX, XXXVIII, XLIX, XXV, XIX, and XLVII. 

Although it is unclear how the division of notes into these volumes occurred—whether, for 

example, Woolf bound her notes on the Greeks and the Elizabethans as she made them; or, more 

likely, collected them when she began to write the essays; or, also a possibility, bound them a 

good deal later in a general organization of notes—the entries in this volume can for the most 

part be dated from the end of 1923 through the autumn of 1924. These dates make this notebook 

the fifth of the six volumes related to The Common Reader; it should be used in conjunction with 

Volume XXV, which also contains a large number of notes on the Greeks and Elizabethans. 

The Elizabethan playwrights, who to some extent dominate this volume, appear to have been a 

late addition to The Common Reader and suggest the 1924 date. On August 17, 1923, Woolf 

made a list of possible essays for her critical book that included the Greeks, but not the 

Elizabethans per se (D, II). She had by this time planned to write on at least some Elizabethans—

on August 28, 1922, she was going to “end upon the Odyssey because of the Elizabethans” (D, 

II)—but the Elizabethans she had in mind may have been Hakluyt, the Verneys, and Sir Thomas 

Browne, the figures she had already embodied in her essay, “Reading” (1919). In fact, “Hakluyt 

& Eliza[bethan]s” appears after “Pastons: & Odyssey” in an earlier list of essays for “Reading” 

found in XLIX, B.25. In 1923, however, Woolf was clearly reading Elizabethans, including the 

playwrights, although she rarely mentions them in her diary or letters. On March 17, 1923, she 

read The Silent Woman (D, II), which she almost certainly reread at a later time in conjunction 

with Jonson’s other plays (B.29–34). On May 11, 1923, she asks, “shall I plunge into early 

Elizabethans, of whom I am appallingly ignorant?” (D, II), and on August 10, she is planning to 

read Marlowe (L, III, 1417). After that, she makes only a few scattered references to reading or 

writing about the Elizabethans (D, II, December 19, 1923; February 3, April 5 & 15, 1924) until 

September 4, 1924, when she speaks of reading “a good many Elizabethan plays which I’m 

going to write about” (L, III, 1496). By January 6, 1925, she had written “a note on an 

E[lizabe]than play—for which I have been reading plays all this year” (D, III). 

By September 1924, Woolf’s chapter on Hakluyt and the Elizabethans had become “Some 

Elizabethans,” and it was going to integrate Hakluyt and the prose writers with the playwrights 

and Donne. An outline for this essay, “Notes for Some Elizabethans & Montaigne,” appears in 

this notebook (B.22), along with notes on Lady Anne Clifford’s Diary, Harrison’s Description of 

England in Shakspere’s Youth, and the Verney Memoirs (B.3, 42, 43); notes on Donne and 

Shakespeare (B.14–16, 40); notes on criticism of the Elizabethan period (B.9); and notes on a 

variety of Elizabethan plays and playwrights. Woolf’s decision to divide “Some Elizabethans” 

into two essays, the second one specifically on the plays, came sometime between the first drafts 

for the essay, which are found in a manuscript dated January 7, 1924 (Reviews, 1924. In [Mrs. 

Dalloway. Fragments.] Berg), and the mention of her article on September 4, 1924. Drafts of the 

essays after they were separated are found in another manuscript, dated November 22, 1924 

(Reviews, 1924. In [Mrs. Dalloway (corrections)]. Berg). “Notes on an Elizabethan Play” was 

first published in the TLS, March 5, 1925 (Kp. C259). 

A second set of entries places this volume in 1924—the notes Woolf made for reviews 

published in the Nation & Athenaeum between May and July 1924: “Mr. Benson’s Memories” 



(B.7), May 10, 1924 (Kp. C246.3); a review of Robert Smith Surtees (B.8), June 21, 1924 (Kp. 

C246.6); and “Stendhal,” a review that includes his Journal (B.1), July 5, 1924 (Kp. C249). 

A third set of notes illustrates Woolf’s reactions as a “contemporary.” At some point after the 

publication of “How it Strikes a Contemporary” in April 1923 (Kp. C231), Woolf began to 

collect examples of the “Contrary blasts of praise and blame” that characterize contemporary 

criticism (CR, 295). With the exception of the Pound quotation (B.6), all of the examples 

recorded in this volume (B.5, 10–11, 13, 48) were taken from reviews published between 

October and December 1923. Two of these, B.10 and B.48, appear as footnotes in the revised 

version of the essay published in The Common Reader. The other contemporary in this notebook, 

the Reverend Sayce (B.46), provided Woolf with the “George Eliot quotation” listed in the table 

of contents. 

The remaining entries, those on the Greeks, are more difficult to pin down. Woolf had begun 

talking about her Greek essay, finally called “On Not Knowing Greek,” by August 16, 1922 (D, 

II), and continued to read “the Greeks” for the next two and a half years. Unlike the 

Elizabethans, in whom she delighted, she often needed “some compulsion” to read “for the 

Greek chapter” (D, II, July 28, 1923). On November 3, 1923, however, the statement “I must 

read Sophocles,” continues, “After 20 years, I now know how to read Greek quick (with a crib in 

one hand) & with pleasure” (D, II; see B.44, 49–54). On November 16, she was reading 

Euripides (B.45, 47), and on February 23, 1924, The Birds (B.35; D, II). The latter work was 

read in part to compare Greek comedy to Ben Jonson’s plays (B.29–34): “It seems to me that this 

is the thing thats missing to make Greek literature complete—laughter. But its very sharp 

delicate laughter, after the English” (B.35). The notes on Racine’s Phèdre (B.41) may have had 

their origin in Woolf’s comment in 1922 that she wanted to read Racine to compare with 

Sophocles (D, II, August 28). 

The table of contents pasted on the front cover was clearly made after the entries and indicates 

the difficulties in dating Woolf’s notes. Not only does her index contain unnumbered items, but 

the entries themselves are no longer in the order Woolf gave to them when she collected and 

numbered them; moreover, many unlisted entries have been included in the notebook as it now 

exists. The table of contents is written in black ink, faded. Woolf’s page numbers are in pencil; 

the entries are in purple ink. 

A. TABLE OF CONTENTS 

1. Page 

1 Greene. Friar Bacon & Friar Bungay 

2. Jonson. The Alchemist 

3 “ Sad Shepherd 

4 “ Volpone 

6 “ The Silent Woman 

7 Ezra Pound, quotation from. 

8. Bartholomew Fair. Jonson Bartholomew Fair 

9. Aristophanes The Birds. 

10. Beaumont & Fletcher. The Maids Tragedy. 

12 “ The Faithful Shepherdess. 

13 Donne. Elegies. 



14 Gosse. on the Trefoil. quotation 

15 Harrison, Jane. Ancient Art & Ritual. 

16 Clifford, Lady A. Diary of. 

18 Saintsbury. Hist of Elizabethan Literature. 

20 Harrison’s description of England. 

24 Verney Memoirs. 

25 Sophocles. Philoctites. in French 

26 Euripides. The Bacchae. in Greek 

28 Sayce. G. Eliot quotation. 

32 Macaulay, R., Eliot, Bennett. Quotations. 

33 Specimen passages. Sophocles. 

34 Sophocles. Antigone in French 

Oedipus Colonus 

Oedipus Rex 

Trachiniae. Ajax 

Dekker (Witch of Ed.) 

” Old Fortunatus 

Ford Tis Pity 

The Broken Heart 

Dekker 

The Wonderful Year. 

1 p., on cover. 

B. ENTRIES 

1. “Stendhal./Journal.”: 3 pp., numbered 1–3 by NYPL. The entry includes notes on the 

“Introduction” by Henri Debraye. 

Stendhal. Journal. Ed. Henri Debraye & Louis Royer. Vol. I. Paris: Champion, 1923. 

2. “A Diary of a Country Parson/James Woodforde.—1758–1781.”: 1 p., numbered 4 by 

NYPL. More notes on this work appear in XV, B.3. 

Woodforde, James. The Diary of a Country Parson. Ed. John Beresford. Vol. I. 1758–1781. Oxford Univ. 

Press, 1924. 

3. “The Diary of Lady Anne Clifford.”: 2 pp., numbered 5–6 by NYPL; numbered 16–17 by 

VW. 

Clifford, Lady Anne. Diary. With an Intro. by V. Sackville-West. Heinemann, 1923. 

4. “Ancient Art & Ritual. Harrison”: 1 p., numbered 7 by NYPL; numbered 15 by VW. 4 lines 

only, reading, “75. Tragedies of A. S. & E. were played in early April. Tragedy originated 

with the leaders of the dithyramb. wh. was a spring ritual. The dithyramb is a spring song at 

a spring festival.” 

Harrison, Jane E. Ancient Art and Ritual. Butterworth, 1918. 



5. “The Trefoil . . . is a book of very great/beauty & permanent value. Ed. Gosse.”: 1 p., 

numbered 8 by NYPL; numbered 14 by VW. (Heading only.) The line is a quotation from 

Gosse’s review of Benson’s book. This quotation also appears as B.13, below. 

Gosse, Edmund. Rev. of The Trefoil, by Arthur Christopher Benson. Sunday Times, December 2, 1923, p. 

8. 

6. “The Little Review. Ezra Pound.”: 1 p., numbered 9 by NYPL; numbered 7 by VW. The 

entry consists of a quotation from an article by Pound about Henry James, beginning, “The 

Times Literary Supplement had got so groggy that something had to be done.” 

Pound, Ezra. “In Explanation.” Little Review 5, no. 4 (August 1918): 5. Henry James number. 

7. “Memories & Friends./AC Benson. 16/n/Murray”: 1 p., numbered 10 by NYPL. 

Benson, Arthur C. Memories and Friends. Murray, 1924. 

8. “Robert Smith Surtees/by Himself & Ed Cuming:”: 1 p., numbered 11 by NYPL. 

Surtees, Robert Smith, and Cuming, E. D. Robert Smith Surtees. Edinburgh: Blackwood, 1924. 

9. “Hist of Elizabethan Lit. Saintsbury.”: 5 pp., numbered 12–16 by NYPL; numbered 18–19, 

21–23 by VW. 

Saintsbury, George. A History of Elizabethan Literature. Macmillan, 1887. 

10. “Told by an Idiot. by Rose Macaulay.”: 1 p., numbered 17 by NYPL; numbered 32 by 

VW. Quotation, annotated “Oct 31st (2) Sylvia Lynd. Daily News,” beginning, “‘It should 

be read as the Tempest should be read, & as Gullivers Travels shd. be read, . . .’” 

Lynd, Sylvia. “Miss Macaulay’s Masterpiece.” Rev. of Told by an Idiot, by Rose Macaulay. Daily News, 

November 1, 1923, p. 7. 

11. “This novel (Riceyman Steps) carries with it an/assurance of immortality.”: 1 p., numbered 

17 by NYPL; numbered 32 by VW. Quotation, annotated “N.G.R.S./Nov. 3rd/The Weekly 

Westminster.” 

N.G.R.S. “Metropolitans.” Rev. of Told by an Idiot, by Rose Macaulay, and Riceyman Steps, by Arnold 

Bennett. Weekly Westminster, November 3, 1923, pp. 28, 30. 

12. “The Electric Magneto Torch.”: 1 p., numbered 17 by NYPL; numbered 32 by VW. 

Information from an advertisement. 

13. “The trefoil is a book of very great beauty &/permanent value. Ed. Gosse/of AC Benson’s 

Trefoil”: 1 p., numbered 17 by NYPL; numbered 32 by VW. (Heading only.) The quotation 

is from Gosse’s review of Benson’s book. See above, B.5. 

Gosse, Edmund. Rev. of The Trefoil, by Arthur Christopher Benson. Sunday Times, December 2, 1923, p. 

8. 

14. “Donne./Grierson.”: 2 pp., numbered 18–19 by NYPL. (P. 19, 2 lines only.) The entry 

consists of notes from Grierson’s “Introduction” and “Commentary”; notes on Donne’s 

poems appear below, B.40. 

Grierson, Herbert J. C. Introduction and Commentary. Vol. II of The Poems of John Donne. Oxford: 

Clarendon Press, 1912. 

15. “Twelfth Night”: 1 p., numbered 20 by NYPL. 

Shakespeare, William. Twelfth Night: or, What You Will. 

16. “These plays, after all, are comedies of intrigue; . . .”: 1 p., numbered 20 by NYPL. 

Marginal notation, “Raleigh/Sre 136.” 



Raleigh, Walter. Shakespeare. Macmillan, 1907. 

17. “The Two Noble Kinsmen. Beaumont &/Fletcher”: 2 pp., numbered 21–22 by NYPL. The 

entry includes the note, “(Father says cf. Cym. II. 3,),” which suggests she was reading her 

father’s edition of the plays, The Works of Beaumont and Fletcher, ed. George Darlay 

(1839/1840). See Holleyman & Treacher, V/s, I, 4. 

Beaumont, Francis, and Fletcher, John. The Two Noble Kinsmen. 

18. “Webster/The Duchess of Malfi.”: 3 pp., numbered 23–25 by NYPL. 

Webster, John. The Duchess of Malfi. 

19. “Tis Pity. Ford”: 1 p., numbered 26 by NYPL. The entry includes notes such as, “On the 

psychology of the characters,” which are references to Ellis’s “Introduction” to the play. 

More notes on this play appear below, B.23. 

Ford, John. ’Tis a Pity She’s a Whore. In John Ford. Ed. Havelock Ellis. Vizetelly, 1888. Mermaid Series. 

20. “The White Devil. Webster.”: 3 pp., numbered 27–29 by NYPL. A note at the bottom of p. 

27 reads, “(The play is not divided into acts),” which suggests Woolf may have been using 

her father’s copy of The Works of John Webster, ed. Alexander Dyce (1871). See 

Holleyman & Treacher, V/s, I, 32. More notes on this play appear in XXV, B.2. 

Webster, John. The White Devil. 

21. “Misanthrope. Moliere.”: 1 p., numbered 30 by NYPL. The entry consists largely of 

general notes, beginning, “Reading Misanthrope after Webster, the extreme simplicity of 

the plot impresses me. All the large emotions hang on very slight movements. In Webster 

there are too many trees.” 

Moliere, Jean Baptiste de. Le Misanthrope. 

22. “Notes for Some Elizabethans & Montaigne”: 1 p., numbered 31 by NYPL. The entry 

consists of notes for an essay on the Elizabethans, beginning, “First: love of hyperbole & 

splendour, combined with laughter,” which are the basis of “The Elizabethan Lumber 

Room” and “Notes on an Elizabethan Play.” 

23. “Ford. The Bro/Tis Pity she’s a Whore.”: 2 pp., numbered 32–33 by NYPL. More notes on 

this play appear above, B.19. 

Ford, John. ’Tis a Pity She’s a Whore. In John Ford. Ed. Havelock Ellis. Vizetelly, 1888. Mermaid Series. 

24. “Kyd. The Spanish Tragedy”: 2 pp., numbered 34–35 by NYPL. P. 35 is numbered 2 by 

VW. The entry begins with the heading, “The Plot,” and includes notes on Schick’s 

“Preface” to the play. More notes on this play appear in XXV, B.6. 

Kyd, Thomas. The Spanish Tragedy. Ed. J. Schick. Dent, 1898. 

25. “Old Fortunatus. Dekker.”: 1 p., numbered 36 by NYPL. 

Dekker, Thomas. Old Fortunatus. In Thomas Dekker. Ed. Ernest Rhys. Vizetelly, 1887. Mermaid Series. 

26. “Dekker. Witch of Edmonton”: 2 pp., numbered 37–38 by NYPL. The entry, which 

includes a reference to “Ernest Rhys. Mermaid Series,” begins, “This is odd, because its 

apparently about real people, of the lower classes, & at the present time—all unlikely in Ethan 

drama.” 

Dekker, Thomas. The Witch of Edmonton. In Thomas Dekker. Ed. Ernest Rhys. Vizetelly, 1887. Mermaid 

Series. 



27. “Ford./The Broken Heart.”: 2 pp., numbered 39–40 by NYPL. The entry includes 

references to Ellis’s “Introduction” to the play. 

Ford, John. The Broken Heart. In John Ford. Ed. Havelock Ellis. Vizetelly, 1888. Mermaid Series. 

28. “Greene/Friar Bacon & Friar Bungay.”: 1 p., numbered 41 by NYPL; numbered 1 by VW. 

Greene, Robert. Friar Bacon and Friar Bungay. 

29. “The Alchemist Ben Jonson”: 1 p., numbered 42 by NYPL; numbered 2 by VW. The entry 

begins, “The difficulty of BJ. is his hard intellectual wit, his restless chops and changes.” 

Jonson, Ben. The Alchemist. 

30. “Ben Jonson. The Sad Shepherd”: 1 p., numbered 43 by NYPL; numbered 3 by VW. The 

entry ends with a reference to “Gregory Smith./B.J./206.” See below, B.31. 

Jonson, Ben. The Sad Shepherd; or, A Tale of Robin Hood. 

31. “a romantic play, which was a xxx what Jonson/had set out to destroy.”: 1 p., numbered 43 

by NYPL; numbered 3 by VW. Marginal notation, “Gregory Smith/B.J./206.” The play is 

The Sad Shepherd. See above, B.30. Other notes on this work appear below, B.32 and B.34. 

Smith, G. Gregory. Ben Jonson. Macmillan, 1919. 

32. “Volpone. Ben Jonson”: 2 pp., numbered 44–45 by NYPL; numbered 4–5 by VW. The 

entry ends with a reference to “Smith/109”: G. Gregory Smith’s Ben Jonson. See above, 

B.31. 

Jonson, Ben. Volpone; or, The Fox. 

33. “The Silent Woman. Ben Jonson.”: 1 p., numbered 46 by NYPL; numbered 6 by VW. 

Jonson, Ben. Epicoene; or, The Silent Woman. 

34. “Bartholomew Fair Jonson.”: 2 pp., numbered 47–48 by NYPL. P. 47 is also numbered 8 

by VW. The entry includes the note, “Tremendous volubility & power of vituperation,” 

with the marginal notation, “Page in/big edition/328.” The entry ends with references to 

“Smith/118,” and “Smith/117”: G. Gregory Smith’s Ben Jonson. See above, B.31. 

Jonson, Ben. Bartholomew Fayre. 

35. “Aristophanes The Birds”: 1 p., numbered 49 by NYPL; numbered 9 by VW. The entry 

includes the note, “Translated by Rogers,” and notes on Rogers’ “Introduction” to the play. 

Woolf could have been using either of the editions listed below. 

Aristophanes. The Birds. Trans. Benjamin Bickley Rogers. Bell, 1920. 

or, The Comedies of Aristophanes. The Greek Text, revised and translated . . . by Benjamin Bickley 

Rogers. Vol. III. Bell, 1913. 

36. “Ford. The Lover’s Melancholy”: 2 pp., numbered 50–51 by NYPL. (P. 51, 2 lines only.) 

Ford, John. The Lover’s Melancholy. In John Ford. Ed. Havelock Ellis. Vizetelly, 1888. Mermaid Series. 

37. “Beaumont & Fletcher./The Maids Tragedy.”: 2 pp., numbered 52–53 by NYPL; 

numbered 10–11 by VW. Beaumont, Francis, and Fletcher, John. The Maid’s Tragedy. 

38. “The Faithful Shepherdess.”: 1 p., numbered 54 by NYPL; numbered 12 by VW. General 

notes, beginning, “This seems to me much emptier & less moving than The Maids Tragedy. 

He is a limpid musical writer, who keeps it up well, but is not stirring.” 

Fletcher, John. The Faithful Shepherdess. 



39. “Dekker. The Wonderful/Year.”: 1 p., numbered 55 by NYPL. 4 lines only, reading, “The 

question about Ethan prose is the rhythm. The sentence must be very long. 38 Thus obviously 

it lends itself to accumulation—& solemnities, repetitions: ornamental, description:” 

Dekker, Thomas. The Wonderful Yeare. [1603]. 

40. “Donne”: 7 pp., numbered 56–62 by NYPL. P. 56 is numbered 13 by VW. More notes on 

this work appear above, B.14. 

Donne, John. Poems. Ed. Herbert J. C. Grierson. 2 vols. Oxford: Clarendon Press, 1912. 

41. “Phedre Racine”: 2 pp., numbered 63–64 by NYPL. Woolf was reading a French edition 

of the work. 

Racine, Jean. Phèdre. 

42. “Harrisons description of England”: 1 p., numbered 65 by NYPL; numbered 20 by VW. 

Harrison, William. Description of England in Shakspere’s Youth. Ed. Frederick J. Furnivall. Vol. I [of II]. 

New Shakspere Society, 1877. 

43. “The Verney Memoirs:”: 1 p., numbered 66 by NYPL; numbered 24 by VW. 

Verney, Frances Partenope, and Verney, Margaret M., eds. Memoirs of the Verney Family During the 

Seventeenth Century. Vol. I [of II]. Longmans, Green, 1904. 

44. “Philoctetes (in French).”: 1 p., numbered 67 by NYPL; numbered 25 by VW. 

Sophocles. Philoktetes. In Sophocle. Trans. Leconte de Lisle. Paris: Alphonse Lemerre, n.d. 

45. “The Baccae./In Greek.”: 2 pp., numbered 68–69 by NYPL; numbered 26–27 by VW. The 

entry includes unidentified notes about Euripides’ life and work; the edition of the play is 

unspecified. More notes on this play appear below, B.47. 

Euripides. The Bacchae. 

46. “Sayce.”: 1 p., numbered 70 by NYPL; numbered 28 by VW. The entry includes a 

passage, annotated “181,” that reads, “Trubner told me afterwards that it (GE’s [George 

Eliot’s] marriage to Mr. Cross) was due to certain letters wh. she had discovered in one of 

the drawers of Lewes’ writing desk, & wh. caused an entire revulsion of feeling.” 

Sayce, A. H. Reminiscences. Macmillan, 1923. 

47. “Bacchae.”: 3 pp., numbered 71–73 by NYPL; numbered 29–31 by VW. P. 73 is headed 

“The Bacchae/(Tyrrell),” and consists of two lines of notes on Tyrrell’s “Introduction.” The 

entry begins with the general note: “My thought is that Euripides had the beginnings of the 

subjective mind in him—was mystical, & fond of metaphors. Now metaphors are necessary 

directly you deal with thought. Sophocles deals with action.” More notes on this play appear 

above, B.45. 

Euripides. The Bacchae. Ed. Robert Yelverton Tyrrell. Macmillan, 1892. 

48. “For the rest one can only say that if/Mr Eliot had been pleased to write in/demotic English 

. . .”: 1 p., numbered 74 by NYPL. The entry consists of a quotation, annotated “C.P./M.G. 

Oct. 31st 1923.” The remainder of the first sentence reads, “‘The Waste Land’ might not 

have been, as it just is to all but anthropologists, & literati, so much waste paper.” 

C. P. Rev. of The Wasteland, by T. S. Eliot. Manchester Guardian, October 31, 1923, p. 7. 

49. “Specimen passages.”: 1 p., numbered 75 by NYPL; numbered 33 by VW. The entry 

consists of three passages from Sophocles’ plays, annotated “Sophocles. Ajax,” “670,” 

“(Jebb)”; “O.C./670”; and “780 Antigone.” The numbers are line numbers. 



Sophocles. The Tragedies. Trans. Sir Richard C. Jebb. Cambridge: Cambridge Univ. Press, 1904. 

or, The Ajax. The Oedipus Coloneus. The Antigone. With critical Notes, Commentary, and Translation in 

English Prose by R. C. Jebb. Cambridge: Cambridge Univ. Press, 1896, 1885, 1888. Vols. VII, II, and 

III of The Plays and Fragments. 

50. “Antigone/(in French)”: 1 p., numbered 76 by NYPL; numbered 34 by VW. 

Sophocles. Antigone. In Sophocle. Trans. Leconte de Lisle. Paris: Alphonse Lemerre, n.d. 

51. “Oedipus Coloneus/(in French)”: 1 p., numbered 77 by NYPL; numbered 35 by VW. 

Sophocles. Oidipous a Kolônos. In Sophocle. Trans. Leconte de Lisle. Paris: Alphonse Lemerre, n.d. 

52. “Oedipus King”: 2 pp., numbered 78–79 by NYPL; numbered 36–37 by VW. P. 79 is also 

numbered 1 by VW, and headed “Sophocles. Oedipus Rex/(French).” 

Sophocles. Oidipous-Roi. In Sophocle. Trans. Leconte de Lisle. Paris: Alphonse Lemerre, n.d. 

53. “Sophocles./Trachiniae/(in French)”: 1 p., numbered 80 by NYPL; numbered 38 by VW. 

Sophocles. Les Trakhiniennes. In Sophocle. Trans. Leconte de Lisle. Paris: Alphonse Lemerre, n.d. 

54. “Ajax in French.”: 1 p., numbered 81 by NYPL; numbered 39 by VW. (3 lines only.) 

Sophocles. Aias. In Sophocle. Trans. Leconte de Lisle. Paris: Alphonse Lemerre, n.d. 

 

 

 

 
 


